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Qtnignidp whpdws L wuwndwlwt Lopwdnph (npbp,
UtS Qnp) Gupwopowh (bkpjuyhu upswnwpuspuyht puudwi-
dudp pungpyws E Umiuhph dwpgh Uhuhwt jungnpugdus
huwdwyuph Juqunud) Fuppuu, Fhnwpur, Lop, Chtwpwr), Lokt
b Cudp gmuntph tpkp ny wwounnbwlwt jud dnnnyppuljut
uppur]uyp-nijuinunbnhtkphtt' Byuhi (quindmd EYwppuuh b
Qhinwpwunh hundwb Juypmd’ vwph ququpht), Twpunuygh
(Unw E Chuwpwunht) b Ujjuhwuht (Cwdp gininh mupwspnid b):
Lopwdnph Gupwopowinid wwpplp dwdwbwlubpnid
tnky b Uhp pwtth nwubyul gyninkp, npntp niikgl) Gu dh owpp
ns wuwonniwlul uppuduypbp: B |pYws gnintph, ph’ uppw-
Juypiph wtdwinwdubpp, wbknuupp b gputg Jepupbpjuy
wuwwndnipnibtbph gpduqubptt wyjuop k. wwhuywiws tu
Lopwdnph hwnjuuybu wnwupkg b dhohtt ubkpunh ptwyhsubph
hhonnnipnitubpnud:
Puquuphy uppu]uypbphg Jtpp tpdws kpkiph hwdwnkn
niuntdbwuhpnipjut hhudpnd pjus Eu htnlyuw) gnpénutbkpp.
1) nputp dkp optipnid hu wdkbwhwdwj wyghynnutphg Gu:
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2) Cunn pubwuwgibphg ndwig Uhdjubg hbn juwjuws ku
tnt] b Swnuyl) ki npyku nphunnwlEntp nmupwswopewth
qnintph hwdwp,

3) punn npny pubwuwgkph uppuduyplphg jnpupwiisyniph
wnlsynud t pinpjutt mupplphg Uklht' ophl, myuhl b
hnnht,

4) npwig dwuht pungupdwl uyqpunpnip b ntunmdtwuh-
npnipinil, pun Ukp thtnpumpubph wpynitupubph, ginbu
sh Junwpyby: ‘

Gpuljwinipyut dkp hhowwnwljynid tu dhuyt Gyyuljp
npuiku ququp (nku 6. Lupuykwl, Uhuhwl. thiphp wyuquy
niuntdbwuhpniptbwt hwdwp, Uqqugpuljut hwtntu, @ ghpp,
©Ohd1hu, myuwpwi U. Y. onhub-wlgh, 1898, ke 163), Lwpw-
nui npujbu (Eplwququp b ntununtnh (kv U Gwppul,
Uhuhwt. ptwuduypbph yuudnipiniuhg, Gphwb, «Zwypku-
hudn-Upnnwgbpu» hpwwn., 2007, ke 101-102), hull Ujjupwmuh
dwuht npbk gqpuynp wljuwny sh hwunhuwby:

Qtlnignidp hhdudws k 2022 b 2024 pp. Jtpnuoju Jhg
gnipbpnud juunupywsd quonuwhtt wgqgugpuljut hkwnwgn-
nnmpniuutph Jpu Uughugdt) ki pnpugdus hwpguqnpnyg-
Uhp wihunwlwb b udpughb, junwupl] b dwuubulguhi
hEwnwgnunipniy, nruwtjupwhwinud, mkvwjupwhwinid:
Uugluwgyt) k 27 hmpgwuqpnyg, npnug dwutiwmljgh) £ 54 putiw-
uwg (24 mnudwpn, 30 Yhi): Zupgyusbphg wdkwbphnw-
uwpyp bk k15, wdkiwnupkgp 94 upkljwb: Cun hwupgu-
qpnugubph YEpnismpnibibph’ qpuiigus ympkpp Jhpuph-
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nnud Eu 1940-wljwuutnhg dhtist dkp optipti pungnpynny dudw-
twjuonpowuh:

Qtlnigdwt pupwugpmud ubkpluyugytnt tu uppwjuypkph
nbnulijunulp b tjupugpnipmitp, wtjuwinwdubpp: Lutiwuply-
bt B uppuduyptph hhdtwnpdwt dwuht gqpoygubpp, npubg
hnujuyulgusnipyul JEpupbpjuy dnqnjppuljut phljw-
[k, uppujuiptph - «gnpswenyputppy, uppuduyptpht
wnbgynn hwjuwnwhpubpp, uppuduypbp wyghbnt tyuwwnwly-

ubkpp, owpdwnhputpp, wgknnutph Shuwjutugws Juppu-
qhon, uppuuypbpnid juwnwpynn stubpp b hwpwlyhg hwupgtn:

ABRAHAMYAN Hasmik, HOVSEPYAN Roman
Institute of Archaeology and Ethnography of NAS RA
e-mail: hasmik.abrahamyan@jiae.am

ON THE SEVERAL SHRINES AND PILGRIMAGE SITES
OF LORADZOR

The report is dedicated to three unofficial or folk sacred sites—pilgrimage
destinations—Ilocated in the historical subregion of Loradzor (also known as
Dzorer or Mets Dzor), which, according to the current administrative division,
falls within the Sisian consolidated community of Syunik Province. These sites
are: Yeghyak, situated at the mountain summit where the territories of Darbas
and Getatagh intersect; Gharaghya, located near Shenatagh; and Alkhiani, found
within the territory of the village of Shamb.

Historically, the Loradzor subregion encompassed several dozen
villages, many of which had their own unofficial sacred sites. The names of
both the now-abandoned villages and these pilgrimage destinations, along
with narratives and fragments of oral tradition associated with them, are still
preserved in the collective memory of the older and middle-aged generations
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of the region’s current inhabitants. The decision to jointly study the above-
mentioned three sacred sites was informed by several key considerations:
1) These sites continue to be among the most frequently visited pilgrimage
destinations in the area;
2) According to some informants, they were historically interlinked and
may have functioned as lookout points for the villages in the region;
3) Other informants associate each site with one of the fundamental
elements of nature—water, light, and earth;
4) To date, no comprehensive scholarly research or extensive source-
based study appears to have been conducted on these three sites.

References to Yeghyak exist in the literature, where it is mentioned as
a mountain peak (see: Ye. Lalayan, Sisian: Materials for Future Study,
Ethnographic Journal, Book III, Tiflis, M. D. Rotinyants Press, 1898, p. 163).
Gharaghya is referred to as both a mountain peak and a pilgrimage site (see:
S. Davtyan, Sisian: From the History of Settlements, Yerevan, "Hayreninfo-
Artagers" Publishing, 2007, pp. 101-102). However, no written sources have
been found mentioning Alkhiani.

This report is based on ethnographic fieldwork conducted in 2022 and
2024 in the aforementioned six villages. The research involved in-depth
interviews—both individual and group—participant observation, as well as
photographic and video documentation. A total of 27 interviews were
conducted with 54 informants (24 men and 30 women). The youngest
participant was 15 years old and the oldest was 94. Analysis of the interviews
suggests that the oral materials collected pertain to a period spanning from
the 1940s to the present day.

The report will present the geographical location and description of
the sacred sites, their names, and associated narratives. It will examine oral
accounts concerning the origins of these sites, folk interpretations of their
interrelations, their attributed "functions," beliefs surrounding them, the
motives and purposes of pilgrimage, ritualized behaviors of pilgrims, and the
ceremonies performed at these locations. Related topics will also be
addressed in the broader context of folk religiosity and collective memory.
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LU rENNLE 2hVRRNroNrE3NrFLL
XIX?.-XX0. U4Ybh2p
(hwdwpnwn nipjughd)

Uitipuwbtinpuynih hwpniun b puqiwitnin dhnunugnpéwljub
Wywlnyph Juplnp pununphst tp hwmbnhuwimyd ghtmgpnoniggnibp:
<hpjup wphtiunt wgph tp pyond hp Gbin dwubwughunwgnidbtipny,
hwpwljhg qpunuinibpitiph htim puqiwphy phnhwbpnienibbbpny,
htyytiu twle wpmumpuibiph Gpputwyul pEinpumhy-Ghpunwjui
wndbtpny: Luwnuph ghbwgnpowljui wjwinnyph hhdtwnhpbtipp
Yuipuhg b Ywphithg dtpqunpwd ghtugnpd Jupwbimbbkpb th, npnig
hoswjp mwpuwdywd Ep hptig pbwuuyptinhg nnipu: duniwbwyh
nipwgpnid wjtpwynigh ghtugnpdttipp 2tnphhy hpkiig hdnniggnibbtinh,
tnp hpnnugynibbiipht hwpdwpdtne phngnimynipyub, jupnnugub
wjwinuiub ghiphp wuwmpuwunmbinig pugh nuniwy gnpéwpubiugh
quigyuoéuyht wpmwnpnipyub ghiwnbuwydtiph /Jawnp qhiptp W hpu-
qtl/ hinitn yipwiinpngnnbtin: Upnki 1853-56p. A nhith b hwnjuytiu
1877-78ppE. nniu-pnippuwljull wuwwnbtpuqih dwudwbwl wtipwynigh
ghtmugnpotiipp hwennnipjudp Yyipwinpngnid tht pniuwlul puwiayh
Jiwmujwd Jud junnwtwo qhbiptinp: Witipuwbnpunih ghtiugnpdttiph
wnwehll wijubwgwbyp Juquiyty £ 1887w, Juuyywd twhwbquyht h-
bwiuwul yupsnipyub (Kasennas nanara) unnignidtitiph htin: <wpnnn
gnigulip Juaquyty £ 1897pR.: <winl £ wpawbwgnti, np tpet 1887p. pw-
nupnid gnpdnid tht 17 quputivn, wyw 1897p. npwtg phyp 10-0 kn:
Ohtiugnpdttiph hawbinip-wphtiuvnmwbtingtipp mtnuijuyywd Ehte punw-
ph witbwwyunyuipbkp/ yptiunhdwyht/ hwndudnid gunbynn Gljudnw-
ptip httmlyw mbtipnid. <upnyubbbtiph (Fhbtipuquljuyw th.), lohpupwb-
ttiph, Muugwbbtph, Unipudjubbtph, Anpungubitph (Lnnhu-Ut-
1hpnyuljuyw th.), Whhgywbbtinh, Utnuitywbbtph (Uhhouygndujuyu th.):
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Uitipuwbtinpuwnih ghtmugnpotitint niitihtt hptitg hundpwipnigni -

tip, hwdipwpuyhtt wndp upbwpubtp b hptitg hngubwynp unipp th
hudwnpnid up.<nyghwtt Oadbitignili, nph hhpwwnwyh opp tynid thin Wko
untwhidipnippudp: XIXn.ytipptipht L hwnjuytiu - XXn. wnwghii
punnpnnid witipynigh ghttugnpdtitinhg wmbtipp wipwg Ypunpulju-
Unpytightt nuntuny dkhowbhjuud pwpn uvupptinh b hwpdwpubp-
ttiph ytipwbnpngnnbtin:

L.

Witipynigh wiwith ghttugnpdutiph witjuiwguwdlyp
Uytimhuyywtt <wiinp, ghtwugnpd Jupuwtin, 1887p. wiphtumwbingp
unniqly G bwhwbquyhptt phttwmbuvwubt Jupynipjubt (Kazennas
nanara) hwpuyhl mbunwsbtiph Ynnihg, wphownty £ okl wywytipnmhp
htim, wphtumwbingp gyt £ Uhhjubbtiph Gludwnwptp mabn:

. Wtnhywd Jwpnub, ghtugnpd Juybtim, unniqyty L 1886, 1

wywljtipnn, wphtiunmwbingp Utinuiywbitph Gludnwptp  wwbp,
Uhhuwynuljuwyw thnnng:

. Quutipyyut Yikpuwbinp, ghtugnpd Juuytim, unniqyti £1886p., dkil

wpwljtipm, wphtunmwingnp Anjpwnygubitph mwbp, Lnnhu-Utijhpny-
ujuyw thnnngniy:

. <wpnipniiyut Uwhwly, ghugnpd Jupubin, unniqyty k 1886p., 1

wywljtipn, wphtunwingp Yhhyjuwibbph Gludnwpbp mwbp:

. Pupuwywd QGwqup, ghtiugnpd Juputivn, unniqyty £ 1886p., 1 wipw-

Ytipun, wphtiunwbingp Lnnhu-Ubkjhpnyuljuyw thnnngnid:

. Gupuuyui Unud, ghtwgnpd Jupuwtin, wtipynigh, unniqyty b

1886pe., 1 wpwltipm, wphtiunwbingp Lnjewnygubbtpn wwbp, Lnnhu-
Utijhpnjuljuyw thnnngnid:

Quuyupuit Uuphptl, ghugnpd qupubinm, lwpwlbipnm, wphtu-
wmwlingp Ghtintiguljut mwiip, dudh jud Swawph thnnngnid:

. Quunnpjub <nyhwbbbu, ghtwugnnd Jupwtin, uinnigyt  18867., kil

wpwljtipm, wphtiunmwbiingp Lnnhu-Ubhpnyuyjuyw thnnngnid
Qphgnpuitt Unuipwp, ghtiugnpd Jupwtin, unniqyty & 1887pm., 1 w-
2wijtipm, wiphtiunmwbngp Whhdjubbtiph tudwmwptn mubn:
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10.Qunpgyubt (Funlinu, ghtugnpd Jupuwtin, unniqyty £ 18867, kil
wywjtinn, wphtunwitingp fFuhpupuwbbtph Bjudwnwuptp nmubp:

11.Quuyupyui Uwhwuy, ghtugnpd Juiputin, unniqyty £ 18865, 1
wywljtipn, wphtunwingp Lnnhu-Utihpnjub thnnngniu:

12.Vbpuhywt (umbnu, ghtimmgnpd Jupuwbtnm, uinniqyty £ 1887pw., Ukl
wywtipn, wphbumwingp Muuygwbbbph Ejudnwpbp mubp:

13.<njhwtitbhywi Gphgnp, ghugnpd Jupwtin, unniqyty £ 1887p., 1
wywtinn, wphbunmwiingn Unipudjubbtinh tludnwpbp mubn:

14.Ohnut  Uwguljub, ghtugnpd Jupwbim, wjtivwbnpuwngh,
unniqyty £ 1887p, Uty wpwltinpm, wphbumwingp Muuyubbbph
tjudmwpbp mubp:

15.Uwhwljjub 9phgnp, ghtiugnpd Jupybim, unniqyly L 1887, kil
wywtinn, wphbunmwiingp Muugwbbbph Ejudnwpbp mubp:

16.Stthwiywt Mnnnu, ghtugnpd, unniqyly £ 1886p., Ut} wpwljtipun,
wiphtiunwbingp lohpupjuith Gudnwptp mwbp:

17.Quhidwpugutt Uwhwly, ghtwgnpd Jupuytiv, tnpngnid Ep uwnp
gtiip, umniqyty k 18867., wiphtiunmwbingp GLubkipuquljuyw thnnngniy,
<wipnjubbdtph mwbp:

AGHANYAN Grigor
Institut Archaeology and Ethnography of NAS RA
e-mail: aghanyan@mail.ru

GUNSMITHING IN ALEXANDRAPOL
(19th CENTURY - EARLY 20th CENTURY)
(A Brief Overview)

An important component of Alexandrapol’s rich and multifaceted
metalworking culture was gunsmithing. This craft was notable for its
specialized branches, close ties with related professions, and the refined de-
corative and applied value of its products. The founders of the city's guns-
mithing tradition were master craftsmen who had migrated from Kars and
Karin (Erzurum), whose reputations extended beyond their native regions.
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Over time, thanks to their skills and adaptability to new realities,
Alexandrapol’s gunsmiths not only continued the tradition of crafting
conventional weapons, but also became skilled repairers of factory-
manufactured mass-production arms—both cold weapons and firearms.

By the time of the Crimean War (1853—56) and especially during the
Russo-Turkish War of 1877-78, Alexandrapol’s gunsmiths successfully
repaired damaged or defective weapons used by the Russian army.

The first official list of gunsmiths in Alexandrapol was compiled in 1887
during inspections by the provincial Financial Department (Kazennaya palata).
The next list was compiled in 1897. It is noteworthy that in 1887 the city had 17
master gunsmiths, whereas by 1897 that number had decreased to 10.

The gunsmiths’ shops and workshops were located in prestigious parts
of the city, often housed in income-generating buildings belonging to
prominent families such as the Haroyans (on Generalskaya St.), Khitaryans,
Papyans, Mutafyans, Gholtakhchyans (on Loris-Melikovskaya St.),
Akimyans, and Medanyans (on Mikhaylovskaya St.).

Alexandrapol’s gunsmiths had their own guild (hamkarutyun), a guild
club-café, and considered Saint Hovhannes Odznetsi (John of Odzun) their
patron saint, celebrating his feast day with great ceremony.By the end of the
19th century and especially in the first quarter of the 20th, many
Alexandrapol gunsmiths swiftly retrained themselves to become repairers of
complex mechanical devices and instruments.

List of Notable Gunsmiths from Alexandrapol:

1. Hakob Avetisyan — Master gunsmith, workshop inspected in 1887 by
the Financial Department; worked with one apprentice. Workshop
located in the Akimyans’ income-generating building.

2. Vardan Avetisyan— Master gunsmith, inspected in 1886; one apprentice.
Workshop located in the Medanyans’ building on Mikhaylovskaya St.

3. Aleksandr Alaverdyan — Master gunsmith, inspected in 1886; one
apprentice. Workshop in the Gholtakhchyans’ building on Loris-
Melikovskaya St.
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10.

11.

12.

13.

14.

15.

16.

17.

Sahak Harutyunyan — Master gunsmith, inspected in 1886; one
apprentice. Workshop in the Akimyans’ building.

Ghazaryan Babayan — Master gunsmith, inspected in 1886; one
apprentice. Workshop on Loris-Melikovskaya St.

Adam Galstyan — Master gunsmith, native of Alexandrapol,
inspected in 1886; one apprentice. Workshop in the Gholtakhchyans’
building on Loris-Melikovskaya St.

Saribek Gasparyan — Master gunsmith; one apprentice. Workshop
located in the Church building on Zham or Tachar Street.
Hovhannes Ghatobyan — Master gunsmith, inspected in 1886; one
apprentice. Workshop on Loris-Melikovskaya St.

Aghabab Grigoryan — Master gunsmith, inspected in 1887; one
apprentice. Workshop in the Akimyans’ building.

Tadevos Gevorgyan — Master gunsmith, inspected in 1886; one
apprentice. Workshop in the Khitaryans’ building.

Sahak Gasparyan — Master gunsmith, inspected in 1886; one
apprentice. Workshop on Loris-Melikovskaya St.

Tadevos Nersisyan — Master gunsmith, inspected in 1887; one
apprentice. Workshop in the Papyans’ building.

Grigor Hovhannisyan — Master gunsmith, inspected in 1887; one
apprentice. Workshop in the Mutafyans’ building.

Mnatsakan Piloian — Master gunsmith, native of Alexandrapol,
inspected in 1887; one apprentice. Workshop in the Papyans’ building.
Grigor Sahakyan — Master gunsmith, inspected in 1887; one
apprentice. Workshop in the Papyans’ building.

Poghos Tepanyan — Gunsmith, inspected in 1886; one apprentice.
Workshop in the Khitaryans’ building.

Sahak Chakhmakhchyan — Master gunsmith, specialized in cold
weapon repairs, inspected in 1886. Workshop on Generalskaya St., in
the Haroyans’ building.
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<wyuut qupnupytummy tnipp hwimhwnd t ntnbiu nipup-
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THE ICONOGRAPHY AND SYMBOLISM OF THE
POMERGRANATE ON COPPER UTENSIL

In Armenian ornamental art, the pomegranate motif has appeared
since the Urartian period. Scholarly literature has repeatedly addressed the
iconography and symbolism of the pomegranate, focusing primarily on its
presence in medieval Armenian sculpture and miniature painting, where it is
a beloved decorative motif. However, the pomegranate ornament is also
prominently featured in Armenian folk art of the late 19th and early 20th
centuries, particularly on traditional copperware used in everyday life, where
it stands out as one of the main decorative elements. Despite this, the
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pomegranate's iconography in the artistic decoration of copperware remains
underexplored—a gap this presentation aims to fill.

Collections of copperware dating from the late 19th to early 20th
centuries are preserved in the History Museum of Armenia, the Museum of
Armenian Ethnography at Sardarapat, the Yerevan History Museum, the
“Service for the Protection of Historical Environment and Cultural Museum-
Reservations” SNCO, as well as in regional museums of Dilijan, Kapan,
Hrazdan, and other parts of Armenia. This study offers a comparative
analysis of pomegranate-motif samples from the collections of the History
Museum of Armenia and the Museum of Armenian Ethnography at
Sardarapat, covering items from the specified time frame.

It is noteworthy that the pomegranate motif on copperware appears
both alongside various floral ornaments (such as garlands, rosettes, and
stemmed patterns) and as part of thematic decorative compositions. A
comprehensive analysis reveals that, from an iconographic perspective, the
pomegranate design closely parallels depictions commonly found in
Armenian manuscript illumination. Symbolically—particularly within
thematic compositions—it directly references the Christian symbolism
associated with the pomegranate.

This presentation seeks to comparatively examine all the
aforementioned manifestations of the motif, thereby revealing the
iconographic and symbolic significance of the pomegranate on Armenian
copperware from the late 19th to early 20th centuries, and highlighting its
continuity with the centuries-old traditions of Armenian decorative art.

Although this study does not claim to exhaustively answer all the
related questions and issues, the various copper objects analyzed herein
provide a basis for certain observations and conclusions, which, in turn, may
serve as a foundation for further research.
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EMBROIDERY IN THE CULTURE OF PRIMARY
PRODUCTION AMONG ARMENIANS
(18 century — early 20" century)

Among Armenians, embroidery was considered an occupation
characteristic of women and was practiced exclusively at home to meet the
family’s own needs. However, with the establishment of the state and the
formation of secular and spiritual elites within it, the differentiation between
folk and elite cultures was also manifested in the sphere of handicrafts. Like
other crafts, embroidery evolved from a domestic activity into a craft that,
developing over time, had already reached perfection in the medieval period.

Domestic work and craft differ in the processing of materials,
organization of work, consumption of produced items, and other features. If
as a domestic activity embroidery among Armenians was purely women’s
work, then in the workshops attached to the royal court, noble houses, and
spiritual centers, the masters of needlework were exclusively men. Informa-
tion about embroidery as a craft is rather scarce; however, the existing
evidence confirms that already in the medieval period, high demand had led
to concentrations of embroidery masters in major cities, resulting in the for-
mation of craft guilds in Constantinople. Generally, in workshops—which
were spaces of public activity—the craftsmen involved were supposed to be
men. The scarce data found in the decrees (kondaks) of the Armenian
Catholicoses Lukas of Karin and Simeon of Yerevan relate not only to the
existence of guilds but also to specific masters.

Although Armenian women were excluded from the sphere of public
activity and worked at home, this did not prevent them from earning income
through their handiwork. Even medieval Armenian historians mentioned that
Armenian women managed to support themselves thanks to their manual skills.
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From the 19th century onward, there is abundant evidence of embroidery
as a profitable occupation. These records show that women masters, too, were
concentrated mainly in large cities with established and developed craft tradi-
tions—Constantinople, Tbilisi, Van, Karin (Erzurum), Akhaltsikhe, Alexandro-
pol (Gyumri), Aintab, Urfa, Bursa, and others. There were also intermediary
women who commissioned work from masters and marketed their products. The
names of many embroiderers have been preserved; they participated in local and
international exhibitions, receiving certificates of honor, diplomas, and medals.
The works of Armenian embroiderers were exported in large quantities to Euro-
pe and America. Thanks to their skills in producing high-quality handicrafts, Ar-
menian women and girls managed to survive after the Hamidian massacres and
the Genocide.

The aim of this report is to present the manifestations of embroidery as
both domestic work and craft, and its place in the culture of primary production
among Armenians.

For the first time, the report will discuss these issues based on a
comparative analysis of museum collections, literature, archival materials, and
press publications.
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ETHNO-DEMOCRATIC PROCESSES IN THE KARS
REGION IN THE PROVINCES OF ALEXANDRAPOL AND
AKHALKALAK 1886-1916.

Since the end of the 19th century, a sharp increase in the population,
especially of Russians and Armenians, has been observed in the Kara region,
Alexandropol and Akhalkalak provinces, which was caused, first of all, by
the demographic and socio-economic policy of the tsarist government. The
purpose was to strengthen the southern borders of the empire. In the reporting
period, ethno-demographic processes had a certain influence on the socio-
economic, political and cultural life of the region. Historical and economic
events of the considered period had a decisive influence on the change of the
ethno-demographic situation of administrative-territorial units. In this
regard, the analysis of ethnodemographic processes gives an opportunity to
understand and illuminate the multicultural nature of ethnic groups in a new
way. The purpose of this study is to represent ethnodemographic processes
and migration flows.

The purpose of the study is to clarify the nature of population
reproduction, composition, urbanization and migration processes. The study
allows to assess the relationship between ethnodemographic processes and
economic development. This period is an important topic of historical-
demographic discussions connected with many factors.

o Important ethno-demographic changes were recorded.

e The Russian Empire carried out a resettlement policy, encouraging the
resettlement of Russians, Armenians, Greeks and other Christians from
Western Armenia to the South Caucasus, especially to Eastern Armenia,
forming so-called "loyal" nationalities with the predominance and position
of Armenians.
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Study of ethnodemographic processes in the period 1886-1916. It has
greater relevance both for studying the history of the region and for analyzing
modern ethnic processes. The proposed study presents ethno-demographic
processes of administrative-territorial units in a new way. The novelty of the
research is in an interdisciplinary approach that combines demography,
history, ethnography and geography of the population.

o to understand how ethno-demographic processes changed the ethnic map.

e Reveal the military-political and economic significance of the conseque-
nces of these ethno-demographic processes.

o Determine the features of ethno-demographic processes in administrative-
territorial units.

For the study of ethnodemographic processes, various sources are
necessary, among which archival materials, materials of population censu-
ses, reports of local self-government bodies, statistical data on the popula-
tion, economy and social structure, scientific publications, newspapers and
magazines, which published materials on events related to international
problems and social conflicts. Studying these sources will allow a deeper
understanding of how the ethnic composition of administrative-territorial
units has changed. According to the results of the research, conclusions are
drawn regarding the influence of demographic, ethnic, religious, migration
and economic factors on the ethno-demographic situation.
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STEPAN ZELINSKY AS A RESEARCHER OF ARMENIAN
ECONOMIC CULTURE

Stepan Zelinsky occupies a unique place in the history of Armenian
ethnography, especially in the context of studying economic culture. His
scientific activity developed in the late 19th — early 20th centuries, during
the period when Armenian ethnography was just forming as an independent
discipline. In these conditions, it was necessary not only to collect unique
material but also to develop research methods and approaches. It is from this
point of view that Zelinsky is considered an innovator: he created his
approach to the systematic description of the everyday and economic life of
the Armenian rural population.

Unlike other ethnographers of that time, Zelinsky's works are
distinguished by the richness of descriptions, attention to detail and
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structured presentation. Particularly significant are his studies on the
Zangezur and Shoragyal districts, published in the famous series "Materials
for the Study of the Economic Life of State Peasants of the Transcaucasian
Region". These works are not limited to statistics or descriptions of economic
activity but also touch upon aspects of psychology, customs, and social
organization of local Armenian communities.

Zelinsky describes agricultural practices, types of tools, sequence of
agricultural work, forms of land tenure, and types of cultivated crops. He
pays special attention to the relationship between livestock and agriculture,
and the use of draft animals, fertilizers, diseases, as well as methods of
processing milk and producing dairy products.

Zelinsky left behind a rich bibliography. His publications appeared in
periodicals in Armenian and Russian, including “Kavkazskoe selskoye
khozyaistvo”, “Mshak”, “Ardzagank”, as well as in special ethnographic and
statistical collections. Some of his works remain unpublished to this day. In
light of the above, it can be argued that Stepan Zelinsky is the founder of the
ethnographic study of Armenian economic culture. His methodology,
including a detailed description, systematic approach and cultural analysis,
has not lost its relevance today and is a valuable source for modern
researchers.
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“TSARAV AKHBYUR”: FROM RITUAL SPRING TO
URBAN DISTRICT

The Hrazdan River gorge is rich in natural springs that, for centuries,
have served diverse purposes—providing drinking water, irrigating gardens,
and functioning as sacred sites. Several notable springs are located in the
historical territory of Kanaker, including the Tsarav, Daval, Piruzan, and
Shor springs, along with several smaller ones. Among them, Tsarav Spring
is the most renowned, both for the quality of its water and for the folklore
and collective memory surrounding its name.

The aim of this research is to examine the historical and cultural
significance of Tsarav Spring from the 19th century to the present and to
explore contemporary perceptions of the site. We consider the spring as a
site of cultural heritage and analyze the transformations it has undergone
over the past century. The study is based on field research, archival and
historical data, and references to the spring found in the writings of
Khachatur Abovyan.

Located on the left bank of the Hrazdan River in the Kanaker gorge,
Tsarav Spring flows from beneath a rock. The name "Tsarav" (literally
"Thirsty") is associated with local sayings such as “To return thirsty even
after reaching the sea (water)” or “No matter how much you drink, your thirst
won't be quenched.” According to another explanation, the name derives
from the tradition of passersby stopping to quench their thirst at the spring,
thus earning the name "Tsarav(i) Spring."

The spring held ritual and symbolic importance for local residents. It
was believed to possess the power of the cross and of saints. Pilgrims would
drive nails into the rock near the spring to express wishes or to symbolically
“tie” their illnesses. In the spring basin, women would throw in objects for
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divination, and pregnant women would attempt to predict the gender of their
unborn child based on the items retrieved. The area around Tsarav Spring
was especially favored for celebrating the Feast of the Ascension
(Hambardzum), attracting visitors not only from nearby villages but also
from distant regions of Armenia and even from across the Araks River, as
noted by Khachatur Abovyan.

From the 1870s onward, several proposals were made to provide
Yerevan with potable water. In 1891, mining engineer Aghababyan proposed
transporting water from Tsarav Spring to Kanaker. Following construction
efforts begun in 1909, by 1911 water from the spring reached Yerevan, and
by the end of 1912, Kanaker, via a pipeline running along what is now Tsarav
Aghbyur Street (formerly Ilyich Street). On August 21, 1991, Decision No.
15/62 of the Yerevan City Council of People’s Deputies officially renamed
the street in honor of the spring that supplied the neighborhood with drinking
water.

The street extends through Yerevan’s Kanaker-Zeytun and Avan
administrative districts. As a result of urban development, a large
neighborhood named after the spring was formed in the Avan section of the
city. Our research has revealed that for new residents of the district, the
historical significance of the spring has largely faded; Tsarav Spring is
regarded merely as a street name, detached from its historical context. In
contrast, residents of the Kanaker section retain a strong connection to the
spring, viewing it as a symbol of local identity and a meaningful element of
their historical memory.

This research was conducted within the framework of the state-funded project
“Water Use Practices in the Armenian Highlands from Antiquity to the Present”
(Project Code: 214G-64080), supported by the RA Committee of Higher Education

and Science.
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THE IMPACT OF GEOPOLITICAL CHANGES ON THE
SEALS OF SYRIAN-ARMENIAN COPPERSMITHS

One of the remarkable chapters of Armenian copper craftsmanship was
written by Armenian masters who settled in Syria. Across the Syrian territory—
from Palmyra to Latakia, and from Azaz to Damascus—there is ample evidence
of the activity of Armenian craftsmen. However, Aleppo was incomparable in its
significance: it became the main destination for the majority of Armenian masters.
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The work of Aleppine Armenian craftsmen during and after the Genocide
is significant not only for local handicrafts but also for Armenian metalwork as a
whole. At the same time, it should be noted that even before World War 1,
Armenians had a notable presence in Aleppo as coppersmiths. This is evidenced
by the impressive number of “nahhas” (Arabic for coppersmith) included in the
list of Armenian coppersmiths compiled by Ruben Barsumian. It should also be
added that from the inner provinces of Western Armenia, masters seeking seasonal
work would come to Aleppo. Some of them eventually settled in the city and
joined the ranks of local craftsmen.

Of the 986 masters listed by R. Barsumian, about 40 have preserved works
bearing seals. Most of these seals are in Ottoman Turkish written in Arabic script.
Today, when Armenians have their own national statehood, this phenomenon
might seem unusual. However, it must be remembered that our people went
through a complex historical trajectory. For centuries, deprived of statehood,
Armenia was part of various empires. For Armenians living in Western Armenia,
Cilicia, and many cities of the Ottoman Empire, the state language was Turkish.
Therefore, the use of Ottoman Turkish seals in Arabic script by Armenian masters
should be understood as a reflection of the political conditions of that time.

When the Franco-Turkish agreement was signed on October 20, 1921, not
only the French but also Armenians left the city (referring to Aintab). The French
continued to control Syria, and thus many Armenians leaving Aintab, including
coppersmiths, settled in Aleppo and other cities.

In the seals of the later period, the place name “Aintab” disappeared both
in Armenian and Turkish. Instead, Syrian toponyms appeared, and alongside
Armenian and Arabic, French also began to be used.

This phenomenon is most vividly illustrated by the example of the
Galemkearian family. Fortunately, all the seals used by the masters have been
preserved. Melkon Usta, who lived his whole life in Aintab and died in Damascus
during the deportation of 1918, used both Armenian and Turkish seals.

Thus, we see that the peculiarities of the seals of Armenian coppersmith
masters are not random but are directly linked to specific socio-political (and
sometimes military-political) realities—a subject to which this study is dedicated.
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MIDDLE EASTERN HISTORICAL CHARACTERS IN THE
KARS-SHIRAK REGION

The development of the folkloric heritage of the historical Kars—
Shirak region has unfolded within the broader context of everyday life,
customs, and beliefs. This heritage encompasses a rich variety of genres and
forms, distinguished by local originality and the distinctive stylistic nuances
of regional dialects.

Within the epic folklore of the Kars—Shirak region, a unique place is
occupied by the narratives centered around historical-epic characters adopted
from the broader Near Eastern cultural sphere. These narratives, built both on
borrowed and local plots, span a considerable chronological range—from the
Assyro-Babylonian period to the present day. Accounts of prominent historical
figures who left a significant imprint on history served as the foundation for
folkloric plots; over time, these stories transformed, acquiring new episodes and
eventually becoming beloved and widely circulated folkloric units.

Among the Near Eastern historical-epic figures that have circulated
most widely in the Kars—Shirak region are narratives about Ahiqar the Wise,
Solomon the Wise, Alexander the Great, Dananda Bahlul, Lugman the Sage,
Tamerlane (Timur), Shah Abbas, Sultan Murad, and Sultan Suleiman.

These prominent individuals and renowned historical figures were
regarded as living moral exemplars by society during their lifetimes.
Motivated both by this perception and by the intention to further elevate their
authority, biographers compiled works about them even while they were still
alive, documenting their conduct and virtues. Through a process of mutual
influence, these written sources became the basis for folkloric narratives, and
conversely, folkloric narratives were used by biographers in shaping written
accounts of these historical personalities. Literary monuments about these
figures were transmitted in translation, while the folkloric narratives spread
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orally from one people to another—a phenomenon rooted in centuries of
economic and political interaction.

The folkloric narratives about borrowed historical-epic figures are
thematically rich, educational, and didactic in nature. Each historical-epic
figure occupies a distinct narrative space defined by specific plots and motifs.
Some heroes—such as Ahiqar, Solomon, Bahlul, and Lugman—bear the
epithet "the Wise," which characterizes their impartial judgment, ability to
resolve disputes justly, to offer sound counsel to others, to educate the
younger generation, to heal the sick, and to promote well-being.

Another group of heroes—such as Alexander the Great, Timur, Shah
Abbas, Sultan Murad, and Sultan Suleiman—are monarchs, statesmen, and
conquerors whose activities are depicted with both positive and negative aspects.

Research indicates that these historical-epic figures, adopted from the
Near Eastern folkloric tradition, found fertile ground in the Kars—Shirak region,
became integrated with local narratives of a similar type, acquired national
character, and resonated with the cultural expectations of Armenian audiences.

The research was carried out with the financial support of the Committee on
Higher Education and Science of the Ministry of Education, Science and Sports of
the Republic of Armenia within the framework of the scientific topic 25RG-6B114.
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NARRATIVE GENRES OF KARS-SHIRAK REGION
FOLK LITERATURE AND THEIR PLOT DEVELOPMENTS!

The folkloric culture of each historical-ethnographic region of
Armenia possesses its own distinctive character. Among the various
provinces of historical Armenia, the Kars—Shirak region is notable for its
unique dialects and speech varieties. The region’s socio-economic and
climatic conditions, geographical location, and linguistic worldview have all
left their imprint on its folkloric heritage.

The basis for this report is the corpus of narrative folklore from the
provinces of Kars and Shirak, published in the collections Kars: Armenian
Folkloric Culture and Shirak: Armenian Folkloric Culture. The study
examines wonder tales (fairy tales), realistic tales, animal tales, anecdotal
narratives, humorous stories, memoir-like narratives, and legends.

Although some folklorists (Hrach Mkrtchyan, Anushavan Gevorgyan,
Yeghishe Khachatryan, Paruyr Barseghyan) have recorded materials
pertaining to both provinces, these narratives nevertheless display features
typical of their specific regional speech and local plot developments, shaped
by the storyteller’s origins and place of residence. In certain narratives from
the Kars—Shirak region, one can also discern the influence of folkloric
materials transmitted by storytellers who migrated from parts of Western
Armenia (such as Mush, Van, and Erzurum).

In contrast to realistic narrative genres, the majority of wonder tales
from Kars—Shirak correspond to international tale types according to
established classification systems—for example: The Giant’s Soul in the Egg

! The research was carried out with the financial support of the Committee on Higher
Education and Science of the Ministry of Education, Science and Sports of the
Republic of Armenia within the framework of the scientific topic 25RG-6B114.
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(ATU 302), The Twins or Blood Brothers (ATU 303), The Magic Ring (ATU
560), and The Three Golden Children (ATU 707). In the motifs of the same
tale types found in both Kars and Shirak, the international narrative core is
largely preserved (with certain local deviations), but further develops
through independent, region-specific elaborations.

The realistic and animal tales of Kars and Shirak also exhibit parallels
both with each other and with international narrative traditions.

As for realistic anecdotes, humorous stories, fabricated tales, legends,
and memoir-like narratives, it may be observed that these tend to be strongly
localized in terms of setting and characters. Examples include figures and
places such as Hamenaprgich, Vendz Pargit, Paldrvan, Tsapni, Kholor,
Moso, Vardanants Garo Agha (in Kars Province); and Karmir Vank, Horom,
Kaps, Kalbasnik Ohannes, Poloz Mukuch, Jgher and Kuzhik, Gyumretsi
Ghazar Agha (in Shirak Province).

This study demonstrates that the narrative folklore genres of Kars and
Shirak show significant commonalities, which stem from the shared way of
life, worldview, and customs of the local populations, as well as notable
differences that reflect the specific cultural and linguistic characteristics
unique to each locality.

The research was carried out with the financial support of the Committee on
Higher Education and Science of the Ministry of Education, Science and Sports of
the Republic of Armenia within the framework of the scientific topic 25RG-6B114.
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HARUTYUNYAN Hasmik

Yerevan State University
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FOLK SKILLS IN CHEESE FERMENT-MAKING

According to oral traditions, the production of high-quality and
flavorful cheese largely depends on the method and skill of preparing the
rennet, as well as its freshness.
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Today, the cheese-making process almost universally employs
commercially available pepsin-based rennet sold in stores.

In the past, alternative methods of curdling milk were practiced, some
of which, unfortunately, have remained undisclosed. Cheese rennet was
obtained either from curdling herbs (makardakhot) or from a section of an
animal’s fourth stomach, known locally as shirdan or shilaf, which contains
characteristic folds.

An infusion prepared from curdling herbs imparted a distinctive taste,
aroma, and color to the cheese. Our ancestors were also aware of the
medicinal and beneficial properties of these herbs, as well as the ease with
which they could be gathered.

The rennet produced from the animal’s stomach is referred to in oral
sources as deghjur (also teghjur). According to professional literature, this
rennet was traditionally prepared from the stomach of young, milk-fed
ruminants aged from about one day up to two or three weeks, considered
“pure.” Field data, however, indicate that the exact age of the animal was not
always critical; animals were not slaughtered specifically for rennet
production, and in some regions, pig stomachs were also utilized.

During slaughter, the kunjik (also called gghtik or gharin), a part of
the stomach, was separated, thoroughly washed, and then kept in a container
filled with brine for several days. It was washed again, salted, and hung in a
high place to dry; subsequently, it was stored in a cool, dry place. Once dried,
small pieces of the stomach were cut with scissors, ground or crushed into
powder, and placed into a clean clay vessel (pulik, kila) or a glass jar (metal
containers were avoided as they could affect flavor and did not maintain
stable temperature). A little salt was added, followed by cheese whey,
buttermilk, or boiled lukewarm water.

Various other ingredients could be added, including yogurt, filtered
milk, shib (a type of strained fermented product), dried fruits, raisins, berries,
grains, spices, eggshell, and so forth. To ward off the evil eye, a clover was
sometimes placed in the rennet mixture.
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The vessel containing the mixture was covered with gauze and kept in
a warm, dark, non-humid environment to ferment (mature) for about 3 to 10
days. Depending on the quality and quantity of shirdan, and on ambient
temperature, the rennet could sometimes be used from the very next day. The
eldest woman in the household would taste the mixture with a spoon to
determine its readiness. Before use, the mixture was strained.

The vessel with prepared rennet was stored in a cool place and could
remain usable for around six weeks. To ensure the rennet did not run out,
after making cheese, an amount of whey equal to the rennet used that day
was poured back into the vessel.
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TRANSFORMATION AS A REINTERPRETATION
OF A WOMAN'S IDENTITY
(With Special Reference to Armenian Folk Tales)

Folktales are reflections of human culture, ideology, and worldview. They
preserve centuries-old generational perceptions about human nature. It is no
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coincidence, then, that folktales are often described as collective autobiographies—
texts that reveal a people’s understanding of human essence and moral norms.

This study explores the representation of the darker dimensions of
female identity in Armenian folktales, focusing specifically on the motif of
the woman-to-wolf transformation. This motif, widely found in folklore
traditions, typically portrays a woman turning into a wolf. According to
ancient beliefs, such a transformation was seen as divine punishment for sins
and would last seven years. However, this study offers a different interpreta-
tion: the transformation symbolizes aspects of the female psyche that are
culturally suppressed or hidden-such as aggression, competitiveness, danger,
and repressed desires.

The tales analyzed feature women transformed into wolves as central
figures in the plot. Special attention is given to the figure of the old woman,
who frequently appears as an obstructive force to the younger generation.
While a literal reading of these tales may portray this character negatively, a
contextual and comparative analysis, particularly in relation to Angela
Carter’s rewritings of literary fairy tales, reveals that this figure holds a
deeper social significance. The old woman embodies generational conflict,
internal rivalry, and aggression stemming from unfulfilled desires, all of
which are symbolically represented through the act of transformation.

Interestingly, these transformations in Armenian folktales are not limited
to older women. Younger female characters are also depicted as turning into
wolves and committing harmful acts. This narrative choice suggests that
folktales use the motif of transformation to both expose and disguise the more
dangerous aspects of female identity. These traits are not attributed to the
woman’s natural state, but rather to her transformed condition.

This study argues that the motif of transformation should be viewed
not merely as a storytelling device, but as a cultural metaphor. It brings to
light behavioral stereotypes, gender-based expectations, and deeply rooted
societal anxieties. In Armenian folktales, transformation serves as a symbolic
language through which a woman’s internal struggle is conveyed-between
obedience and rebellion, gentleness and threat, the familiar and the unknown.
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COMPARATIVE STUDY OF WORK AND LOVE SONGS
FROM KARS AND SHIRAK

The study of the folklore heritage of the Kars-Shirak region is topical
and requires a historical-comparative approach.

The available folklore material related to these historical-ethnographic
regions is extensive and includes noteworthy texts pertaining to two lyrical
folklore genres.

This research focuses on the work and love songs of Kars and Shirak.
The traditional folkloric culture of the Kars-Shirak region is distinguished by
its originality and pronounced features, reflecting the worldview and
spiritual concerns of the Armenian population.

To this end, we will compare folklore materials recorded at the end of
the 19th century and the beginning of the 21st century, which are included in
the folklore collections Kars: Armenian Folklore Culture and Shirak:
Armenian Folklore Culture.

Let us quote two examples of work songs:

Horovel
Hey, hey, let’s plow, let’s plow,
Let’s line up the furrows,
Let’s darken the field,
Hey, hey, dear maral buffalo!
Horovel, ho! ho! ho!

(Kars)
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Horovel

The plow to the plowman,

The yoke to the strong,

Respect to the one holding the plow.

Let’s plow it black,

So the Lord rejoices,

And the enemy goes blind,

Horoveeel, hey hooo!
(Shirak)

In the Kars folkloric text, the closing formula “ho! ho! ho!” (a cry used
to drive oxen, also expressing surprise) is present. In Shirak, it is expressed
as “hooo!”

Through the fusion of these cries, the emotional state of the singer
during the labor song is conveyed.

Numerous examples of lyrical folklore from Kars and Shirak have
been recorded, allowing us to form a comprehensive understanding of the
creation, recreation, preservation, and dissemination methods of lyrical
samples.

Among traditional song genres, love songs have also been common in
both Kars and Shirak. These are mostly remembered in the form of khaghiks
(play-songs).

Khaghiks, with their compact structure, intensify the rustic imagery,
village descriptions, and the emotional world of the lyrical hero.

Genre overlap is inevitable in the case of work and love songs.

The research was carried out with the financial support of the Committee on
Higher Education and Science of the Ministry of Education, Science and Sports of
the Republic of Armenia within the framework of the scientific topic 25RG-6B114.
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GENOCIDE BY ATTRITION: ARTSAKH ARMENIAN
WOMEN'S NON-VIOLENT RESISTANCE DURING THE
BLOCKADE

On December 12, 2022, Azerbaijan imposed a blockade on the
Republic of Artsakh, closing the only road linking it to the outside world—
the Berdzor (Lachin) Corridor. This act created a humanitarian crisis and
violated the fundamental rights and freedoms of Artsakh’s 120,000 ethnic
Armenian inhabitants.

According to the Convention on the Prevention and Punishment of the
Crime of Genocide, genocide can be perpetrated not only through direct
killings of members of a targeted group, but also by deliberately inflicting
conditions of life calculated to bring about the group’s physical destruction
in whole or in part.

One method of perpetrating genocide is through the gradual
exhaustion of a targeted group. Genocide by attrition occurs when a group is
deprived of its political, civil, economic, and human rights, which in turn
leads to the deprivation of basic conditions necessary to preserve life,
resulting in mass deaths. It is a slow process of destruction that ultimately
leads to the group’s elimination.

Due to deliberate state policy and practices, members of the targeted
group are denied their most fundamental rights, leading to their slow death
and ultimately the destruction of the group as a whole. The intentional
deprivation of food, medicine, and heating—as a form of discriminatory
treatment—is a genocidal act aimed at partially or wholly annihilating a
national, ethnic, racial, or religious group.

In a report dated August 7, 2023, former Prosecutor of the
International Criminal Court, Luis Moreno Ocampo, characterized
Azerbaijan’s actions against the ethnic Armenians of the Republic of Artsakh
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as genocide under the guise of a blockade, citing Article II(c) of the Genocide
Convention. The report stated:

“[...] There are no crematoria or machete attacks. Starvation is the
invisible weapon of genocide. Without immediate dramatic change, this
group of Armenians will be destroyed in a few weeks. In many ways, the
starvation of the ethnic Armenians in Nagorno-Karabakh is the archetype of
genocide: the imposition of conditions of life designed to bring about the
group’s destruction.”

Through interviews conducted with women from Artsakh during the
blockade, we analyzed the means by which food was obtained as a form of
unarmed resistance. The testimonies reveal that the resourcefulness, skills,
and imagination of these women played a crucial role in helping their
communities survive starvation.

Within the framework of this study, we present these methods of food
acquisition as both conscious and unconscious acts of resistance to the
genocidal policy of starvation. The most frequently reported strategies
include consuming wild herbs, gathering fruits, berries, and nuts, among
others.
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THE UNPUBLISHED MEMOIR OF SEROB KOSYAN,
AN EYEWITNESS FROM SHATAKH WHO SURVIVED
THE ARMENIAN GENOCIDE,

IS ANEW ETHNOGRAPHIC SOURCE

The report presents the unpublished handwritten memoirs of Serob
Kosyan, a survivor of the Armenian Genocide, from Shatakh: “The Valley
of Shatakh” and “The Crazies of Shatakh.” It includes an outline of the
history, ethnographic, and folkloric features of the birthplace of the memoir,
Shatakh, presenting a general picture of the folklore, ethnopsychological,
topographic, dialect, crafts, and educational and cultural life of the Shatakh
people.

Serob Kosyan's two-part memoir is not the history of an individual,
but of the people, in this case, the people of Shatakh, mainly living in Tagh,
the regional center of the Shatakh province of the Van province. The memoir
is written by Serob Kosyan, an eyewitness, the only survivor of his family
that became victims of the Armenian Genocide.

The source of Serob Kosyan's memoir, the awareness of which is
emphasized in the memoir, is the people with their ethno-specific features
and ethno-cultural characteristics.

The memoir, as we have mentioned, consists of two books: “The
Valley of Shatakh” and “The Crazies of Shatakh.” The memoir is the first
presents his birthplace Shatakh, the regional center of Shatakh, with the book
Tagh, along the lines of his childhood and old age, within which the
characters of generations of Shatakh from young to old are revealed.

The book “The Crazies of Shatakh” contains short stories, satirical
stories, and short stories, which outline faces, events, and realities, shedding
light on the Tsrers of Shatakh, their behavior, lifestyle, desires, personal and
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sometimes even non-personal needs and worries. The book memoir
addresses the residents of Kachet, one of the villages of Shatakh province,
the Kachet people. The handwritten memoir is valuable because the
presented literary samples do not repeat some of the already published
satirical facts and stories about the village of Kachet and its residents.

Within the framework of two books, the memoir has left a rich
ethnographic and folklore heritage. extensively presents the character,
thinking, philosophy of life, life experience, admonitions, satires, legends,
short stories, short novels, comic stories, and traditions of the Shatakh
people, thus collecting and saving them from possible loss.

The memorandum also describes Armenian-Kurdish relations. It is
rich in Kurdish and Turkish vocabulary, grammatical structures, songs,
proverbs, and, mainly, the Shatakh dialect. In the context of Armenian-
Kurdish relations, Serob Kosyan presents the genocidal practices of the
Turkish state, as well as the episodes of the Armenian Genocide, with his
own special descriptiveness.

The memoir is intended for ethnographers, historians, genocide
scholars, philologists, orientalists, dialectologists, ethnopsychologists,
representatives of the art of singing, and, in general, a wide range of readers.
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THE HAND AS A SYMBOLS OF MEDICINE AND
SPIRITUAL POWER IN ARMENIAN CULTURE

The complex symbolism of the hand symbol in Armenian culture has
been studied, including its connection to medicine, faith, and power. These
include biblical parables in which Jesus uses his right hand to heal the sick,
as well as folk beliefs that indicate that certain people can benefit from
healing powers. The work analyzes how the hand acts as a symbol of
communication, blessing, transfer of power, and purity, as well as in cultural
rituals. Thus, the various functions and concepts associated with the
symbolism of the hand are detailed, speaking about its influence in people's
lives and community beliefs.

During the research, numerous word combinations and phrases
related to the concept of hand are discussed, which testify to the deep
influence of this symbol on the Armenian linguistic and cultural tradition.
For example, such words as “dzernahma”, “dzernbats”, “dzernpak” and
“dzerntsuu” show how the concept of hand penetrates various spheres of life
and thinking of the Armenian people. In almost all languages, phraseological
units or somatic phrases formed by the names of parts of the human body
(tongue, eye, heart, foot, hand) are in large numbers. According to linguistic
statistics, only with dzern k there are about 380 phrases known in Armenian.
Perhaps this is explained by the fact that in addition to being a general
linguistic reality, compositional phrases have a real basis; in the process of
communication, in colloquial texts, a person mostly refers to the phenome-
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non of the hand. Many expressions related to the hand are the result of
centuries-old observations and life experiences. In all cases, a linguistic
abstraction is made by moving from objective thinking to figurative thinking.

The article also touches on aspects of folklore, in particular, stable
expressions containing the “hand” component, which are used in various
contexts, such as oaths, blessings and curses. Many of the examples, “I will
break my hand”, “your hand will break”, “your hand will become weak”, etc.,
show how the hand becomes a symbol of power and commitment in culture.

In addition, the symbol of the hand is studied in ancient cultures,
such as the Hittite, where the hand is associated with power, authority and
interaction. Traces of hands can be found in ancient rituals and artifacts,
which symbolize the desire of man to leave his mark on the world.

The article emphasizes that dual ideas about the hand were expressed
in different cultures in the form of a binary opposition: evil and good, right
and left, with archetypal beginnings.

This work offers a comprehensive look at the symbol of the hand in
Armenian culture, highlighting its significance and the diverse meanings it
carries in different contexts.
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THE HISTORY AND ETHNOGRAPHY OF THE VILLAGE
OF SARNAGHBYUR
IN THE 19TH CENTURY

This work presents the history of the establishment of Sarnaghbyur
village in the Shirak region in the 19th century, enriched with a description
of its ethnographic peculiarities. In this work, we have attempted to briefly
present the history of the village's establishment, followed by a demographic
analysis based on archival documents. The description of the village is then
summarized with a depiction of unique ethnographic complexes, particularly
stories related to border perceptions, cuisine, traditional clothing (taraz),
economic activities, holidays, and rituals, largely based on fieldwork
ethnographic material.

Our aim is to bring this topic into scientific circulation, considering
the fragmented information or lack of information regarding the village in
the scientific field.

As mentioned in the introduction, scientific works on the village
provide fragmented information. Accordingly, when discussing
ethnographic descriptions, particularly regarding cuisine and economic
activities, a comparison has been made with corresponding systems of life
and customs in Javakhk, taking into account that the two regions are almost
indistinguishable. Perhaps the main reason for this is the migration of the
populations of Shirak and Javakhk from the same areas to Eastern Armenia.
Therefore, we consider it scientifically correct to draw a comparison between
the life and customs of the two regions, utilizing Hovhannes Malkhasyan's
"Armenian Peasant's Album," found in two volumes of the "Ethnographic
Journal," which wonderfully presents the ethnography of Javakhk while
simultaneously comparing it with that of Shirak. Aleksandr Mkhitaryants'
ethnographic essay "Crumbs from the Granaries of Shirak," which is the first
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volume of the "Eminian Ethnographic Collection," has also served this
purpose.

Work has been carried out at the National Archives of Armenia with
the aim of finding information related to the village's population. Despite the
faded pages of relevant documents, making valuable ethnographic
descriptions directly unreadable, crucial details were found in files pertaining
to the village in the 90th and 93rd funds. These provided previously
unstudied details regarding the dynamics of population changes in the
village, which came under the Russian Empire's rule from the late 1820s, in
short, census data.

Summarizing the analysis of works on the period studied in scientific
literature, let's turn to the manuscript source "The History of Sarnaghbyur
Village" by Ashot Poghosyan, a resident of the village who wrote its history.
This work provides not only the history of the village but also crucial
ethnographic and micro-toponymic details, along with valuable insights
related to border perceptions.

In addition to the aforementioned scientific literature, we have
recorded fieldwork ethnographic materials using a pre-prepared
questionnaire; the recordings are preserved in our personal archive.

We have come to the conclusion that the village is unique, as much as
other Shirak settlements, in its history, demographic landscape, and
ethnography.
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